The Artistic Creation of Petr Cisarovsky: A background perspective

“The world is but an illusion created by our senses, thus I do not have a tool through which I would acquire the absolute certainty and which would separate the apparent from the real. Therefore I accept the world as the reflection of my self, I understand and evaluate it the way my senses-body organs of my inner self- turn it into magic.”
   This idea was articulated by the sculptor Otto Gutfreund in his seminal theoretical essay, The Surface and the Space, two years before the onset of World War I. Yet its impact can be felt to the present day; it is noticeable, to some extent, in the world views and creative endeavors of its contemporary adherents, for whom the creative process in the fine arts combines keen interest, imagination and inborn talent with a deep desire to know one’s self.
   I am convinced that this is particularly true of Petr Cisarovsky, one of the leading contemporary sculptors in the Czech Republic. From the very beginning of his artistic career, Cisarovsky chose to follow in the footsteps of the “Hephaistos trade”, as a means of embracing the secrets of ancient smithery and transferring those secrets through an arduous and “magical’ process, with the end result being bold iron sculpture that is both elegant and unique.
   Cisarovsky’s sculpture has always been based both on knowledge born of study and a deep abiding interest in the craft of previous generations. And it has predominantly been an attempt to grasp the spiritual dimensions of this earlier art – dimensions, such as those that evoke “the music of spheres” and the tones that resound in them, and which have always been an inseparable and authentic part of such art – that has given Cisarovsky’s work such poignancy.

   If we are to accompany Petr Cisarovsky closely on his journey of artistic learning, we will be unable to ignore three elementary and significant stops, each milestones where inspiration merged with initiation and struck a spark of creativity so vital to subsequent work.

   From the perspective of both his use of craft, as well as his ability to capture spiritual naturalness and authenticity, Cisarovsky’s journey can be seen as beginning amidst the simple and seemingly clumsy expression of sculptures of the Romanesque era – mostly pieces of art of anonymous artists, free of sophistication and artfulness. It is this experience, originating in the heart of Christianity of the early Middle Ages, born deep inside him and expanding toward the surface, sometimes unconsciously distorting the expected symmetrical shape of his art, that Cisarovsky fully adopted and has never abandoned.

   Cisarovsky managed to enrich it with further knowledge and moved it to a point where he lets this ‘unyielding” malleable substance express the very essence of its natural properties, that is, properties born in nature.
   It is appropriate to mention the influence of the famous sculptural tradition of the Iberian peninsula, culminating in exceptional artifacts, owing their existence to employing life-giving and ever-enriching fire; the artifacts we admire in the art of Julio Gonzales, Pablo E. Gargallo or Eduard Chillidy.
   Petr Cisarovsky has excellently mastered the basic compositional features of the form, the hidden rhythm of both concave and convex parts, their reintegration, balanced ratio of volume- and let us point out (!) – the dynamic lightness, which actually defies the very properties of the chosen material.

   The dramatic spiritual paradigm – embedded in the ancient legacy – could not, and did not even intend to ignore the indisputable achievements, new aspects or trends of modern styles, the works of prominent avant-garde artists. This concept was profoundly addressed by the early work of tragically deceased Otto Gutfreund’s Cubism-Expressionist era of the years 1911-1914.
   Some questions may arise here: At what particular moment does Cisarovsky harmonize with them, where does he find the common language, the identical and optimal expression of communication?
   We assume that the most appropriate answer might be a concentrated look under the surface, towards “non-material core” of each piece of work. We may touch what is normally hidden, what impresses us by fine charm of discreet emanation. This way, hardly perceptible relations may acquire more exact contours and more distinct outlines.
   The viewer may comprehend or even feel the vigor of inner tectonics, mutual and constant inner suspense having features of a permanently vital element. This ubiquitous suspense is able to link seemingly unlinkable, to find a common denominator connecting the past and present, to reach harmony binding them into one functional unit. (As an example in architecture, magnificent Gocar’s House of the Black Madonna, naturally integrated into the vicinity of age-old Baroque houses with their wavy facades, could be mentioned)…
   So much for brief contemplating the timeless work of the sculptor Petr Cisarovsky, an artist still searching and finding, exceptionally good at both analysis and synthesis. Without hesitation, his work can be associated with the words of a poet Richard Weiner, once addressed to above-mentioned Otto Gutfreund: “I have never met anybody who could present his individuality in such a natural way, individuality cast of contradictions,

but yet without any dividing line”.
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